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classical music, which is regarded as 
art, and vernacular music, which is 
viewed as entertainment. Broyles 
examines this duality from a social- 
historical perspective. 


Stuart Feder 


Feder tells the 

moving story 

of the life of 

Charles Ives 

and his 

relationship 

with his father, 

George, 

showing how a knowledge of the 
relationship of father and son, 
teacher and pupil, is central to an 
understanding of Ives’s work. 


Ives Collection, Music Library, Yale University 


“A very important and intriguing 
book.”—Peter Buckley _ Illus. 
$37.50 


“Feder reveals the autobiographical 
significance of Ives’s output of songs. 
This biography is unique and will be , “ 
indispensable.”—James Sinclair, Yale University Press 
Executive Editor, Charles Ives Society _92A Yale Station 
Illus. $35.00 New Haven, CT 06520 


